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We acknowledge the First Nations Owners of the lands and
waters across the world and their enduring connection to

culture, community and Country. 
 

QUT stands on the lands of the Turrbal and Yugara people,
and we acknowledge that sovereignty has never been

ceded. We pay respect to their Elders, lores, customs and
creation spirits. We recognise that these lands have always

been places of teaching, research and learning.
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The Symposium presents free online screenings of several award-winning documentary films
by First Nations film directors from Australia, Taiwan, and Aotearoa. The screenings will be
available to attendees from the 7th–9th of October.

FILM PROGRAM

Maralinga Tjarutja (2020) 
Director: Larissa Behrendt
Running time: 52 minutes

Written and directed by Larissa Behrendt, Maralinga Tjarutja focuses on the Maralinga
people, who have lived on their lands for over 60,000 years, and the colonising forces that
led to the institutionalisation of the Maralinga people in the Ooldea Mission in the 1920s.
This forced dispossession intensified through the use of their lands for the British Nuclear
Test Program between 1953 and 1963. The Maralinga people fought for the clean-up of the
radioactive and other contamination, for compensation, and for the handback in 2009 of the
Maralinga Village and Test Sites.

Where Has the Land Gone? (土地 到Þ ×� 了?) (1997) 
Director: Pilin Yapu/比令．亞布 
Running Time: 34 minutes

Mabanan is an Atayal settlement in Miaoli County, where the filmmaker was born. During the
Japanese colonial rule of Taiwan, most of the indigenous community's land was seized and
registered as state-owned forest. Later, the Kuomintang (KMT) government imposed even
more restrictions on the use of the land. How would the Mabanan community reclaim their
homeland when the government still refused to recognise proof of residence of their
ancestors?

Bastion Point—Day 507 (1980)
Directors: Merata Mita, Leon Narby and Gerd Pohlmann
Running Time: 27 minutes

Merata Mita, Leon Narby and Gerd Pohlmann’s powerful documentary Bastion Point—Day
507 depicts the eviction of protestors from Bastion Point, Tāmaki Makaurau / Auckland,
during the struggle for Māori land rights.

GROUNDED IN PLACE 2021
SCHEDULE

%":�� Thursday, October 7, ALL DAY (AEST)

FILM SCREENINGS: ALL DAY
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BASTION POINT DAY 507 (F9380). From material preserved and made available by Ngā Taonga Sound & Vision.
Courtesy of Sharon Hawke, Leon Narbey, Gerd Pohlmann and the Mita whānau. 



GROUNDED IN PLACE 2021
SCHEDULE

%":`� Friday, October 8, 10am–4pm (AEST)

Welcome - Organiser

Acknowledgement of Country - Wesley Enoch AM
(Indigenous Chair, Creative industries, Education and Social Justice, QUT) 

Opening Address - Edward Tao 
(Director-General, Taipei Economic and Cultural Office, Brisbane), opening remarks by
Henry H. Lin (Deputy Director, Taipei Economic and Cultural Office, Brisbane)​
 

Symposium Introduction - Organiser and Partners

10:00–10:40am

Keynote - Patrick Flores 

Belatedly and Finally: The Early Time of the Indigenous in the Concurrent Contemporary 
This presentation will include a segment of the following film: 
Sakuliu; Director: Daw-ming Lee; Year: 1994

10:45–11:45am
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11:45–12:30pm Lunch 

First Nations Artist Panel 1 - History and Sovereignty

Speakers:
Vernon Ah Kee (Australia): Nothing important happened today 
Chang En-Man/>?p (Taiwan): Snail Paradise Trilogy: Setting Sail or Final Chapter
Kaihaukai Art Collective (Aotearoa): Mana i te whenua
Moderator: 
Megan Tamati-Quennell (Govett-Brewster Gallery, Aotearoa)

12:30–2:00pm

First Nations Artist Panel 2 - Land and Community

Speakers:
Judy Watson (Australia): Across Country, Waterlines
Akac Orat/Ôu毅 (Taiwan): The Traditional Amis Architecture & Its Environment in the
Contemporary Context
Dr Areta Wilkinson on behalf of Paemanu: Ngāi Tahu Contemporary Visual Arts (Aotearoa):
Paemanu: Tauraka Toi—A Landing Place
Moderator: 
Fang Chun-wei (National Museum of Prehistory, Taiwan)

2:10–3:40pm



GROUNDED IN PLACE 2021 
SCHEDULE

%":�� Saturday, October 9, 11am–3:30pm (AEST)

%":��

First Nations Artist Panel 3 - Site and Materials

Speakers: 
Mandy Quadrio (Australia): Grounds for existence
Yuma Taru /�2•Fß (Taiwan): The Future of Origin & Land–the Revitalization of Atayal Dyeing
& Weaving Materials
Sarah Hudson (Aotearoa): Reunion
Moderator: 
Sophie McIntyre (QUT, Australia)

11:00–12:30pm

12:30–1:00pm Lunch

First Nations Artist Panel 4 - Place and Space

Speakers: 
Leah King-Smith (Australia): disPLACE - how decolonising Place in the Museum creatively &
critically engages conflict & resolution
Ciwas Tahos/�[º (Taiwan): Finding gender & Atayal identity in the context of new media art &
cyberspace
Ngahuia Harrison (Aotearoa): Coastal Cannibals
Moderator: 
Zara Stanhope (Govett-Brewster Art Gallery, Aotearoa)

1:00–2:30pm

Closing Remarks: Reflections and Future Directions

Moderator: Patrick Flores

2:30–3:30pm
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GROUNDED IN PLACE 2021 
ABSTRACTS & SPEAKER BIOGRAPHIES

PATRICK FLORES
Keynote

Bio: Patrick Flores is Professor of Art Studies at the Department of Art
Studies at the University of the Philippines and Curator of the Vargas
Museum in Manila. He is the Director of the Philippine Contemporary Art
Network. He was one of the curators of Under Construction: New
Dimensions of Asian Art in 2001-2003 and the Gwangju Biennale (Position
Papers) in 2008. He was a Visiting Fellow at the National Gallery of Art in
Washington, D.C. in 1999. Among his publications are Painting History:
Revisions in Philippine Colonial Art (1999); Past Peripheral: Curation in
Southeast Asia (2008); Art After War: 1948-1969 (2015); and Raymundo
Albano: Texts (2017). He was a Guest Scholar of the Getty Research
Institute in Los Angeles in 2014. He was the Artistic Director of Singapore
Biennale 2019 and is the Curator of the Taiwan Pavilion for Venice
Biennale in 2022. 

Abstract: Belatedly and Finally: The Early Time of the Indigenous in the
Concurrent Contemporary
 

The talk discusses the uneasy process of mediating material that is
assigned the term indigenous and its variations in the customary, the
folk, the ethnic, the aboriginal, the racialized, among others. These terms
are in turn set against a range of dominant rubrics like the national, the
modern, or the western— a procedure that may catalyze assimilation or
incite resistance. The said fraught process plays out in various ways
through the writing of art history; the curating of contemporary art; and
the organization of a national modern art collection and representation
of living traditions. This keynote shares the unease as well as the
productive effort in struggling with the problematic, which implicates the
very condition of nature and the well-being of the species. It annotates
experiences in two specific settings: the nation-state and the
contemporary biennale. This reflection on practice hopes to initiate
conversation on how the indigenous is constitutive of the cultural politics
of curation and the methods of telling time in crafting a context deemed
(art-) historical. In this engagement, the curatorial gesture is troubled by
lateness as well as by timeliness in reclaiming an earlier moment of
creative life that is finally rendered as contemporaneous cosmology.
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CHANG EN-MAN/>?p
First Nations Artist Panel 1 – History and Sovereignty

Bio: Chang En-Man was born in Taitung, Taiwan, and is currently working
and living in Taipei. She moves between film, photography, sculpture and
project-oriented works. Born to a Han Father and Paiwan mother, her
identity sparked a desire to return to indigenous tribal lands to discover
her roots. Her artistic practice explores the intertwining relationships
between Taiwanese indigenous tribes and their land in the face of
colonisation. Chang has had solo exhibitions in Taipei (2012), Vancouver
(2016), Los Angeles (2017), and has participated in exhibitions in Thailand
(2014), Milano (2015), Auckland (2016), Poland (2017), and Hong Kong
(2020). Furthermore, her work has also been featured in the Taipei
Biennial (2014), the Taiwan Biennial (2018), the Istanbul Biennial (2019),
Cosmopolis #2 - Centre Pompidou (2019), and the Singapore Biennale
(2019).

Abstract: Snail Paradise Trilogy: Setting Sail or Final Chapter

The British botanist Sir Joseph Banks (1743-1820) accompanied Captain
Cook on his colonial explorations, returning home with a rich harvest. The
Age of Discovery opened a great exchange of species, but also created
disease and competition for survival. 

The giant African snail (Achatina fulica), native to East Africa, is amongst
the top 100 most invasive species globally. The path of its dispersal is
comparable to the route of imperial expansion. In 1933, Japanese colonial
officials introduced it to Taiwan from Singapore for food farming. The
leaves of the paper mulberry tree, which is native to Taiwan, were used to
remove its mucus. Scientists have also used genetic data from paper
mulberry to support the Austronesian-speaking peoples’ “Out of Taiwan”
hypothesis. Furthermore, Madagascar, the Western point of
Austronesian-speaking peoples, is very close to East Africa, the origin of
the giant African snail.

In these layers of history, and considering the ingredients and plants
related to snail cuisine used by tribes, we can feel this intricate
communication network. I collected them, and turned them into
embroidered totems, trying to leave behind "traditional" samples for the
future. It became a foodscape chart continuously accumulated in the
research process. Through the mucus left behind by the crawling along of
the giant African snail, we examined its transmission path in reverse, and
considered the hybridity and transformation of various local cultures by
exploring the traces it has dragged. I want to carry these related plants’
patterns, as if I were going to find the roots of the snail, to navigate to the
imagination of the “Out of Africa” hypothesis of humankind.
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combining them with Western manufactured materials. Artworks are
made in response to my Country and ancestral and contemporary
histories, as well as to buried Australian colonial histories. These are
created to enhance Palawa visibility. 

The unstable materials of Tasmanian bull kelp and the industrial material
of steel wool are signature materials in my practice. Bull kelp becomes an
expression of Palawa presence while steel wool denotes erasures and the
attempted colonialist ‘scrubbing out’ of Palawa identity. Both materials
transform over time referencing how Palawa people are adaptable and
able to incorporate changes as a part of our strong cultural continuum. 

When installing exhibitions, galleries and museum spaces often become
my studio. It is in these site-specific spaces that I use my signature
materials to literally and metaphorically disrupt colonialist or institutional
architecture. These disruptions leave space for personal narratives to be
formed. Some of the strategies I employ in my art installations include
denying viewer access, and creating voids and dark spaces. These tactics
are utilised in the hope that they might inspire social and political change.

YUMA TARU/�2•Fß 
First Nations Artist Panel 3 – Site and Materials

Bio: Yuma Taru is officially recognised as a traditional cultural keeper
who plays a vital role in Taiwan’s Indigenous arts field. She was born in
the area of “llyung Penux” in the central part of Taiwan. She has
dedicated herself to study, analyse, and reproduce the traditional
weaving clothes of Atayal Peoples, and carry on the diverse experiments
and works. She manages to transform the Atayal Peoples’ philosophy into
the forms and meanings of contemporary art creation. Furthermore, she
tries to apply different foreign materials to make art works with Atayal
cultural meanings. To sum up, she is a fibre artist with strong cultural
missions.

Abstract: The Future of Origin and Land- the Revitalization of Atayal Dyeing
and Weaving Materials

This paper focuses on the revitalisation of application of ramie which is
the traditional weaving material among the Atayal People in Taiwan.
Firstly, I will discuss the history of ramie in records and instruction in
traditional society. Secondly, I will explain the role of ramie in modern
culture. Lastly, I will talk about how I am trying to adapt the future trends
around the circular economy by using the whole root and steam of
ramie. 

I’m sitting next to a river which never stops flowing, and the
name of the river is “lliung Penux”.

I’m standing next to a mountainside which is full of life and
stable, and the name of the mountain is “sasauwn”.

My memories and skills are all from this area, just like the first
ramie that I planted which is the hope of the future.
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ramie. Through this paper I hope to pass down the knowledge of my past
30 years experiences and illustrate the connection between traditional
weaving knowledge, land and gender.

SARAH HUDSON
First Nations Artist Panel 3 – Site and Materials

Bio: Sarah Hudson, Ngāti Awa, Ngāi Tūhoe, Ngāti Pūkeko. Sarah is a
mum, artist and researcher living below Kaputerangi in Whakatāne,
Aotearoa New Zealand. She is founding member of Kauae Raro Research
Collective who are passionate about relearning and embodying the ways
our Māori ancestors honoured the land. Through her art and research
practice, Sarah explores notions of mana motuhake (self-determination)
and tino rangatiratanga (Māori sovereignty).

Abstract: Reunion

This presentation will discuss the establishment of Kauae Raro Research
Collective in 2019, a group of Māori artist/researchers honouring and
reconnecting with the ways our ancestors used land as a communicative
material. I will also discuss a recent six-month long project which took us
into Te Urewera, our Tūhoe ancestral lands, for the research and develop
of site-specific earth-pigment-based colour palettes. The colours we
unearthed are colours that people belong to, colours with history
attached, colours with genealogical ties. 

SOPHIE MCINTYRE
First Nations Artist Panel 3 – Site and Materials (Moderator)

Bio: Sophie McIntyre is a Senior Lecturer at QUT, curator and writer who
has lived and worked in Taiwan and New Zealand. Her research focuses
on modern and contemporary art from Taiwan and the Asia-Pacific and is
published in books, journals, and exhibition catalogues. She is the author
of Imagining Taiwan: The Role of Art in Taiwan’s Quest for Identity (Brill,
2018), which emerged from her PhD at the Australian National University,
and recently wrote a book on artist Yao Jui-chung (forthcoming,
Scheidegger and Spiess). She has also curated several exhibitions
featuring art from the Asia-Pacific which have toured Australia,
Singapore, and New Zealand. These include: Ink Remix: contemporary art
from mainland China, Taiwan and Hong Kong (2015-2017); Penumbra: New
Media Art from Taiwan (2007); Islanded: Contemporary art from New
Zealand, Singapore and Taiwan (2005 – co-curated with Lee Weng Choy
and Eugene Tan); and Face to Face: contemporary art from Taiwan (1999-
2000). She has received awards and grants for her academic and
curatorial projects, including the inaugural ‘Sir Edward Weary Dunlop
Asialink Fellowship’ (University of Melbourne), the Chiang Ching-kuo
Foundation and Ministry of Culture in Taiwan, and she has been a visiting
research fellow in universities in Taiwan and Hong Kong.
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LEAH KING-SMITH
First Nations Artist Panel 4 – Place and Space

Bio: Leah King-Smith is a Bigambul/Australian visual artist, Lecturer and
Academic Lead (Indigenous) in Learning and Teaching in the School of
Creative Practice. Leah has an extensive exhibition career as a photo and
digital media artist and has work held in numerous gallery collections.
Leah also works with Indigenous and non-Indigenous creatives and
communities across a broad range of media forms, such as imaging for
music, theatre and dance; involvement in community art events and
performing as a singer and musician.
 
Abstract: disPLACE – how decolonising Place in the Museum creatively and
critically engages conflict and resolution

While artists in general have engaged with the natural environment to
situate their work outside museum and gallery spaces, Indigenous artists
who exhibit their work in those constructed spaces of display use
mechanisms to challenge and reconstruct concepts of Place. This talk
reflects on how contemporary Indigenous artists contextualise Place in
the Museum to reveal that conflict and resolution are at play. This
reflection will underpin a discussion of some of my most recent gallery
works.

CIWAS TAHOS/�[º
First Nations Artist Panel 4 – Place and Space

Bio: Ciwas Tahos (Anchi Lin) completed a BFA in Visual Art at Simon
Fraser University in Canada and is currently pursuing an MFA in New
Media Art at Taipei National University of the Arts (TNUA). After returning
to Taiwan, Lin has been on a journey of decolonizing herself and
reconnecting with her indigenous Atayal identity. Through her artistic
practice Lin seeks out new forms of understanding beyond the
hegemonic worldview. This practice spans a range of art forms, including
performance, video, and installation. Lin recently won the 2021 TNUA
Contemporary Art Prize – Merit Award. Recent works include The Land in
the Middle of the Pond commissioned by the Green Island Human Rights
Art Festival, 2021; Unwanted Exchange solo exhibition held at Fogstand
Gallery & Studio in Hualien, 2021; The Mask (The Tattoo on Faces) and
Canoe presented in Silent Carnival: The sight of gender in Taiwan at
Taoyuan City Indigenous Culture Centre, 2020; Unripening – Recipes for
Decolonization at Alternator Contemporary Art Centre in Canada, 2019;
and the 24th Nippon International Performance Art Festival in Japan,
2019 (NIPAF’19).

1-"$&�"/%�41"$&
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Abstract: Finding gender and Atayal identity in the context of new media art
and cyberspace

‘Perhaps she comes from/to__Alang’ is a multimedia work using digital
video and cyberspace as a medium to discover and engage my queer
urban indigenous identity of the Atayal nation. This art project stems
from three different narratives combined to re-examine my identity,
gender, oral narrative, and displacement from land lost. I re-examined
the complication of identity and reclaiming of screen space in
contemporary times by engaging with the stories, worldview, and Atayal
language. This work also addresses social and environmental issues to
create experimental approaches to regenerate queer and Atayal visibility.
Thereby employing new media such as digital video, performance, and
coding cyberspace to reconstruct a sense of place and space that
disengages from the traditional gender(ed) norms of what it means to be
Atayal. The disconnected urban context brings forth questions of what
counts as an authentic pathway to reconnect with gaga — Atayal customs
and traditional values. The journey of returning to a preconstructed
identity needs to be redefined and discussed to embrace a queer sense
of belonging.

NGAHUIA HARRISON
First Nations Artist Panel 4 – Place and Space

Bio: Ngahuia Harrison, Ngātiwai, Ngāpuhi, Ngāti Pukenga, Pākehā, is an
artist and researcher who moves between Auckland and Whangārei. She
is currently a doctoral candidate at Elam School of Fine Arts and the
James Henare Māori Research Centre, University of Auckland.

Working with different lens-based media including a 4x5 large format
camera, Harrison’s images explore tribal narratives and protocols
intertwined with bodies of water. Harrison’s research examines the
effects of the Marine and Coastal Area (Takutai Moana) Act 2011 upon
Ngātiwai. In particular Harrison is interested in the many ways that iwi
Māori relate to and look after their environments in ways that extend far
beyond the narrow definitions laid out in Crown legislation. 

Abstract: Coastal Cannibals

Coastal Cannibals is a photographic series exploring the impacts,
contradictions, and possibilities of ‘development’ within Whangārei Te
Rerenga Paraoa (the Whangārei harbour): a contested and still consumed
space. Located on New Zealand’s north-east coast, the Whangārei
Harbour is a site of significant cultural, ecological and historical
significance for the different hapū (subtribe) and iwi (tribe) who have and
continue to reside there. For these harbour tribes, maintaining unbroken
occupation has not been straightforward. Hapū and iwi contend with
heavy industry, residential developments and regional policies that both
disregard tribal authority and disrupt kaitiakitanga (guardianship
relations). 
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Coastal Cannibals focuses in on the coastal developments. Industry here
is not only a source of tension for hapū and iwi, placing huge pressure on
the ocean and surrounding environs, but also provides necessary jobs
and income for a historically under-serviced region. For those committed
to indigeneity, occupation is never a straight forward affair. In the
postcolonial tradition of ‘speaking back’, the series draws its title from a
description used against the great Ngātiwai rangatira Paratene Te Manu
prior to his and the tribe’s eviction from the nearby Te Hauturu o Toi
(Little Barrier Island) – asking us today, who is eating away at what?

ZARA STANHOPE
First Nations Artist Panel 4 – Place and Space (Moderator)

Bio: Zara Stanhope is Director of the Govett-Brewster Art Gallery | Len
Lye Centre. Zara has held lead roles in art galleries in Aotearoa and
Australia including Queensland Art Gallery | Gallery of Modern Art
(QAGOMA), Auckland Art Gallery Toi o Tāmaki, Adam Art Gallery, Heide
Museum and Monash University Museum of Art. She is concerned with
engaging communities with contemporary art and ideas through
meaningful exhibitions, publications and creative dialogues, and an
enabler of collaborations that foster connections and understanding
through art across the Global South. Recent curated projects include
Lead Curator for New Zealand at Venice at the 58th La Biennale di
Venezia, 2019, and for the 9th and the forthcoming 10th Asia Pacific
Triennials (until January 2021) at QAGOMA. A writer and editor with a PhD
from the Australian National University, she is Adjunct Professor, School
of Art and Design, AUT University, Auckland and at RMIT University,
Melbourne.
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